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"LIVE BANDS EVERY PR I & SAT* 

. mmm ———— 111 ' ■ V 

(See gig guide on page 20 for details; 


LICENSED BAR TILL lam 


CAR PARK AT REAR 
POOL TABLES 
GOOD WEST INDIAN POOD 
NEW WAVE & REGGAE JUKEBOX 
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CORns* sh° t -s. ' ’ ^wo. Mothers 


fHE G-i/esTS. 
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* a Track Studio * 

RECORD PRESSING M 

Bingley 68843 
Bradford 832187 



BOB PREBDY PRESENTS 


PENNINE ROCK 

TWO HOURS OP THE BEST OP ROCK MUSIC.... 
7.00 P M WEDNESDAYS 

Pennine Radio 235m MW & 96 .0 VHP Stereo 
_ THE SOUND IS ALL AROUND. _ 


JSG music 

108B Main Street, Bingley. 

Tel. 68843. 

ACCESS & BARCLAYCARD WELCOME 

Part exchange welcome - 
amazing discounts. 

MAIN AGENTS FOR 

MOO a, GIBSON, LAB SERIES, KORG, 
PENDER, RICKENBACKER, MUSIC MAN, 
H/H, MARSHALL, PARK, M.M., 

CUSTOM SOUND, AMPEG, OVATION, 
YAMAHA, LANEY, CRUMAR, PEAVEY, 
ROLAND, CARLSBRO k, lots more. 
Custom PoA. *s up to 2KW 
PULL H/H CONCERT P.A. IN STOCK. 



bH- RRHLE4 RQRD,LEEDS L5 12 HDR. 

teL Leeds l + l tbh‘2E ar UJakeField bl 4-1D. 


5PE0HL OFFER ID UI.IR. 
READERS 

£100 G-ives You '• 10 Hours in our B'track studio to record 

a 3'Song demo tape. 

Plus: the ^.-track stereo waster-yours to keep. 
Plus: 10 cassettes of the songs. 

THI5 OFFER WILL RUN THROUGH 
HRS RIIID TUNE - BUT DON'T 
DEURy- B0QH NDU TO BE 
SURE DF GETTING- IN WHILE 
THE OFFER LR5T5 ! 




This space cost us £10 so 

come to ovr shop %t 5etect something 



posters. record care accessories,etc. 
'and buy it to justify our expenditure. 


PS. We also run a fast ordering service. 




































EDITORIAL 


This issue's very late, corning out !>£ weeks into the month - this due to a Li tht 
work involved m running the Local bands’ spring Rock Special at St, Georye’s 
Hall, B’f cl. The. gig drew over l } ooo people - which makes me wonder why 
it's never been clone before at that Venue, Reviewers came -from the 


national music press (n.m.£, Musicians Qnlv & Record Mirror) as well as 
-prom trheT.^A, Print strikes? permitting mu ll he able b read the 
reviews in Hu'cTMay. 

A/ext issue will be a double one for June &Tuly ; thus giV/Wg me the 
chance of grabbing a break & pausing to plan out the mag's future. 

Other news. IVs been askecl to write for Musicians Only & so hope 
to be able to give some nation wide coverage ih the k'est dorks. scene. 
If the. number of new Venues becoming available. to hu^ds in this area 
is anything to go by, then the scene really is evpdhdiny fast^ an 
encouraging trend in these times of Tory Mili ness. 

Keep on contacting me about, bands t g/g s, Vem(es ; sa/es outlets for k'C.R. 
% any other inf^ that you think yfliqht grab me. 

Come whdt Mag ; -)une Tuttg ... till then don 1 fc i//sit embassies, 

V ou rs, IVick Qoczek.gtb May'%o 





TWs is my own,entirely subjective, selection prom the records & cassette. tapes in my collection 
-most of u)hick naVe beev\ sent in for review m Wool C(ty Rocker It’s very muck a ■'choice ok 
current favourites & will probably be totally different in a couple of weeks. False modesty 
prevents vre froym including ‘Record On A Radio Show’ by .Ulferior 'Motives (from the tape of 
our Radio Leeds recording session). If I've not had a cassette [or record) from your bdrid 
then send me one. itI probably invite someone else to listen to my collection & draw 
up another chart m a couple of months- Meanwhile, here is mine:- 

{ 'She's tot Control' KNIFE ElfrE unreleased demo tape. 

2 'Photographs’ "SILVER SCREEN G-IRLS A-side of single on Siren Records. 

3 'Can't (ret dou Out Of My Mind’ KAV RUSSELL home-recorded demo tape,unreleased. 

4 'Where Were %ut MEKONS fl-4i.de of single oriyTast Records. 

5 'Outskirts’ EATEN AUVE BY INSECT'S ~ unreleaced demo tape. 

6 ' Getting No-tohft re Fast* G-iRLS AT OUR BEST B-side of single on Record Records. 

T 'h/o Bo^S For dou' THE BEANS A-side of single on Ram Label- 

% ' Violent Times' PRESS RELEASE unrelea&ed bjte demo. 

9 ' I Met Pi Man Who Spoke Like Pin U-CCT.form .peep freeze /Rice Jp* s* ;iet -?roof> aTbom 

|fc ( on Klole Embalming Record' 

10 Hey Crirl' THE SCENT /]-side of Single on Hole In The Wall Records- 

11 ' We're From Bradford.’ the keg-htiv'Es unreleased demo track. 

12 1 Really Into Vou’ EHFPDOWF/DT A-side of single on Bradford Records. 

|3 ' Darkness' ST RANGER THAN FICTION’ B-sidt of sirgie-on File lay Records. 

14 'True Colours' RATIO 5 A-Side of Single on Rtckburgh Records. 

15 ' Anonymity* DANCE CHARTER unreleased clemo tape. 

16 5 Hours Til Tonight THE vyE fi-gide of singe. on Teaci Good Records. 

17 'To See fou THE EXPPlrirES Ts’.cle of sinq’e tn^oo Records. 

18 'Halt Of Mirrors' ' DAWNWATUER A-S .de o- Vngv on Dawncoatcher Records. 

19 'TV Me 1 THE TlSTRiBUTopF" A-side of single rmJ Records. 

20 ' I'm Ir. A Mess’ THE for St :r;r^ ?r, 1 ~7ne A r r T EoV.ng Too lern.s’ mrum on Ram Eapel. 


NeBR MUSSES: 


P'Vbme Code - CT/ JM'S T.vde w^Se ja Luggaoe Laoc J. 

Trousers'- ONE ADULT (urireleased demo tape). f N 

Head In The Clouds'-ADA tlson * KtTPiNGTARK (A-s.de of smqie. on Rodaburgn). 
Done TeL He' - Trie STfiTi cs (un re leased demo tape). 
r\\j Oluh Wav' - SHflKc AVPEf) L (A-side of single on Rocp-burgh Records). 



Editor::- Nick Tbczek 


Contri butors:- 

Nick Toczeh 
Kev Hopgoooi 
Ken Turner 
Stan Engel 
Keith E. Rice 
Steve Brown 
Filbert Rutherford 
Rndy Proctor 
Ron Shirt 


TERMS OF SALE : 30p each direct 
to the public or 45P each by 
mail order from the address 
given below. Bulk orders of 15 
or more copies can be had at 
the discount price of 20p each 
(so why not sell the magazine 
yourself at gigs, school, etc.?) 


ADVERTISING RATES : Standard 
3^' x 31?" box is £20 for first 
time of advertising, then £10 
for subsequent placings. Colour, 
different size, special lay-out, 
etc. by arrangement. 

Ring or write for advertising 
rates card & any other details. 


EDITORIAL ADDRESS : 

5 Beech Terrace, 
Undercliffe, 
Bradford BD3 OPY, 
Nest Yorkshire, 
England. 

(tei. 0274-21867). 












































































•Another Pretty Face- 


it f s a dreaded Virgin press pic but it's 


Hi Nick, 

as promised, here are the singles plus photo (sorry 
all we have) & here's a brief run-down on the band, 

Mike Scott (voc/gtr) & John Caldwell (gtr) knew each other 
back home in Ayr, zigzagging in & out of various bands both 
together & apart ( White Heat , The Aaargh , The Mood, Vince 
Whirlwind & The Hypocrites , Karma ) until they moved to 
Edinburgh for university life. Deciding this was a waste of 
time, they formed Another Pretty Face (taking the name from a 
gloriously defunct”New York outfit) with two other Ayr exiles 
These were Crigg (ex -Mood drummer) & James Geddes (a.k.a. 

Vince Whirlwind!) on bass - the place Edinburgh, the time 
March '79» One gig later, a single 'All The Boys Love Carrie* 
c/w 'That's Not Enough' was recorded with William Mysterious 
(ex -Rezillos ) who played saxaphone & co-produced, Julie 
Burchi 11 made it 'single of the week' in NME & the band 
toured intermittently with The Revillos . Spotted in London by 
Virgin Records (boo hiss... a theatrical aside), APF were 
signed up on Nov.lst '79* Both Crigg & Jim had since departed 
(as well as temp, bassist Ray Gunn) to be replaced by drummer 
Steve McLaughlin (ex of little-known local worthies The Cubs ) 

& bassist Willie Kirkwood (ex even lesser—known Station 6 ), A 
new single with Branson's buffoons 'Whatever Happened To The 
West* c/w 'Goodbye 1970*s' (again produced by Mysterious) 
failed to excite the media (despite a few Radio 1 plays) or 
Virgin, though we think it has a great garage-band appealT” 

After nrucho hassles & disagreements ('artistic control', 
huhi), Virgin let us record an album with Only Ones ' bassist 
Alan Mair at the controls. They hated the result. This is 
because 

(i) they wanted a 'house producer' like Dave Batchelor, Bill Price, Mick Glossop etc., even though 
they agree most of them tend to be homogenised; (ii) it wouldn't appeal to the American market (big 
deal!) like Interview & Jane Aire etc.; (iii) it contained no likely single - nor should it... by 
contract it was specified that we wouldn't allow previous singles to be put on albums, nor allow 
album tracks to be released as 45* s. Just because Blondie & The Police do this very successfully 
doesn't mean that it doesn't STINK LIKE HELL. 

So then (penniless) we went on tour with Stiff Little Fingers who were very helpful in most ways. 
When they found out that Virgin had not paid the tour * buy-on* but that we'd had to pay it ourselves, 
SLF gave us the whole £2,500 (l - edTJ"**back. They also encouraged us a lot & were pretty friendly, 
even nick-naming us Another Fine Mess . 

Right now we are planning to secure release for an album + single with a like-minded company. 
Hopefully we'd also be able to gig constantly & meet lots more fans. We do not set ourselves up (or 
apart) as messiahs - rather we wish to act as catalysts to encourage Individualism & Belief. 

ROCK'N'ROLL IS IN THE HANDS OF FOOLS 
Do Something About Iti 



‘their singles... 


Cheers, j 0 ] mn y Waller (Manager, APF) 



/111 line Boy-S Love. Carr/e' c/w ''That's Not Enough' (New Pleasures 7?). /]-side's 
Bowie-tspue punk. Rough mix , but it' 5 a strong vynyl clebut. B'Side spins to another pood rocker - uihiIs it 
coynes a cross as slightly tepid on record ; this should he a strong number hve. It's really down to the lead guitar u)ork uihieh is skilled butr 
totally predictable. 'bZ/iateVer Happened to The \dest' c/w 'Qroodbye 1970's' (Virgin Records 'SO), f -Side ... Kev: "^^,1 like this... has 
a driving beat on it." Virgin were Wrong to dismiss this one. It's a good single, though a different producer might have keen able to pull 
Out a stronger % more discernible band identity from the Sound they create. U/eird opening to the B-side a. they blow their punk credibility 
utiih a shu) % heavy Elton piano t vocals. >t's a ballad - complete, with a smokey sar solo mid-way through the number. It's 

OX, but unexpected yp Kkv. “ypp a record for Z opbc* in the Kw,eurd by /\WCbrzek & Ajy 


THE 

COMMUNICATIONS 

CENTRE 

(a posh name for a basic facility) 

offers 4-TRACK with DBX 
at £3-5° P*h. +■ tape 

Gear Includes :- 

TEAC 3340, DBX, ITAM 10-4 desk, 

LEVERS-RICH- E200, RSVOX 377, 

ORBAN REVERB, 'FILTERS, GRAPHICS, 
etc. 

FULL D.I. + MIKES by AKG, C ALREC, 

etc. 

RING ALF or MOYA on B'F'D 22769 . 


omsmsD mvmm 


. ..’ LEAD/RHyTHM 8< 

HARP WANTS TO TOIN/FORM BAND 
WITH R’n'B, REGG-AE, NEW WAVE 
INFLUENCES. DEDICATED 
MUSICIANS ONLY. MESSAGES AT 
$33973 or 834404 for MALCOLM. 


J3£C0fU> 


SUNVfly MAY lgth ^ASTORIA CENTRE, 
ROUNVHAY RV.j HAREHILLS (by FFORVE 
G-REEWE TUB)* lUm-5pm. OVER SO 
STALLHOLDERS FROM ALL PARTS OF 
THE COUNTRY + ALL TYPES OF 
RECORDS (EXCEPT CLASSICAL)PLUS 
BOOKS, MAG-5, POSTERS,BADGES,etc. 

ADMISSION ON Li 3Op 
FOR INFORMATION RING 
LYNN VMBKWOOV 0N-- 
LBEDS 6S757Z. 


]&(*)£££ available. 

STUDIO & GIGGING EXPERIENCE. 
RING nick ON BRADFORD 3455 S. 


(9 am - 5 pm only)- 

“TapT 


Bradford Printshop 



KSCRWy 


You co .a pvinf uou-r e>wn 
posW/s for cosF J of materials 

We con p/ iaP and desi’an posKe/s 
o fc reasonable prices 

For details 

Phone 22518 














































RIRKRRFT White Lion, 

+ Friends Hudds. April 19. 

I was expecting to see a couple of sets from one of 
West Yorkshire’s rising stars (NME notwithst anding). 
Halfway through the evening I began to wonder if 
I'd lurched into some bizarre joke, Airkraft had 
brought some chums with them, whom they let loose 
on stage* First up were the duo Type Appeal , then 
Forty Bouncing Belgians (an impromptu grouping of 
Type Appeal, half of Airkraft & a lady in a black 
leotard), leaving Airkraft a meagre 45 minutes at 
the end* 

Type Appeal were a duo alternating on gtr & bass, 
adding synth & tapes on occasion. They manifested 
a truly bizarre concoction of styles* Musically 
they encompassed Ottway & Barrett (of a somewhat 
muted variety), Gang of Four (ditto), reggae, 

Kraftwerk & a nondescript play-in-a-day blandness. 



Lyrically they evoked a sort of art school 
adolescent alienation. Visually they utilised Gary 
Numan (black shirts), Sparks , Charlie Chaplin, 


sundry bits of Michael Crawford, with lots of 
righteous grimaces & fluttering eyelashes thrown in 
for good measure* If, after all that, anybody 
should wonder why I'm taking them seriously, it's 
because they actually seemed to be serious, e.g. 
the chorus of 'Putting on Style's "Putting on style 
/it's just a facade/if 1 didn't have ray mask/Life 
would be so hard". I bet Jean-Paul Satre's turning 
in his grave. I nearly was. They didn't go down 
very well with the audience, a rughy club outing & 
drunk (but happy) Huddersfield Town fans. 

Since Forty Bouncing Belgians were playing numbers 
they claimed not to have rehearsed, I won't bother 
to review them. Suffice it to say that firstly the 
young lady in the leotard seemed unusually self- 
concious & secondly I never thought I'd live to see 
the day that 'heroes' would be done a la Status Quo 

At 10 o'clock Airkraft took the stage. Luckily 
they were worth the wait. They're three-quarters 
from Halifax & one quarter from Brighouse - Steve 
Greenwood on bass, Sean O'Connell dms, Chris 
McParland & Simon Jones gtra* Things seem to be 
moving for them at the moment - they've a single 
out - 'Moving Target', a track on the 'Hicks From 
The Sticks' compilation album - 'Moving Rhythms' & 
have been getting a good bit of national airplay. 

They kicked off at a blistering pace which was 
maintained throughout the set, in the course of 
which they revealed themselves to be well rehearsed 
& musically confident. They're a song-centred band 
& it's here their strength lies. Apart from XTC 's 
'Radios in Motion* & a distinctively arranged 
version of 'I'm a Believer', they played entirely 
original material. The words were rather difficult 
to hear, but a band that can put. together a song 
about somebody's infatuation with Joyce McKinney 
can* t be all bad. At times the words seemed to have 
a romantic Pete Shelleyish edge to them. The music 
is a pretty distinctive amalgam. For a start, the 
band utilise 3 fairly good vocalists in strong 
permutations which obviously give them a decent 
amount of depth in this department. The rhythm 
section is as tight as hell, moving between driving 
funk & XTC'x versatile chopping & changing. Again, 
XTC's presence, along with that of the Buzzcocks , 
is oticeabLe in the chording & licks, the former 
for example in the introduction to 'Science Fiction 
& the latter in 'Joyce McKinney*. Solos were short, 
to the point Sc invariably well-played. It never 
seemed that anything was played that wasn't 
necessary, the songs rarely straying much over 3 
minutes in length. These factors combined with the 
tight arrangements are a pretty solid basis for the 
band to work on. But it did seem to me that there 
was room for improvement. In particular, the set 
suffered slightly from a uniformity of pace. I'm 
sure that, with the inventiveness they've obviously 
got, the band wouldn't find it all that difficult 
to work in some interesting slower passages. In 



fact they showed they could do something in'this 
direction with the 'Hicks From The Sticks' track. 
I've also got a sneaky feeling that there's a 
shortage of rehearsed material (which might have 
had something to do with the debacle that went 
down before they played). Given the amount of 
effort they put into each arrangement though, 
that's understandable. 

Definitely a mixed evening. In ancient Greece 
they used to have people deliberately compose bad 
verse to show up the good stuff by contrast. I 
wonder if Airkraft have hit upon a not- 30 -new 
marketing technique. _ phu Foster . 


□ R LJR5 HE PUSHED.. 


White Lion.Hudds. 
’ March 7.3- 


This was a gig I was looking forward to, having 
read good reports of the band in Town be at (Hudds. 
fanzine - not in action at tk 
quite reasonably enough, but 
went downhill quickly. Singer 
,Mick Massey is, I believe, a 
local rock 'personality*. He 
jis also an extremely 
irritating singer, which 
jspoilt what little appeal the 
Iband had for me. However, the 
fact that other local rock 
J'personalities' were in the 
! audience meant that the band 
Ireceived a flattering 
reception - after all, that's 
what the music business is all about, isn't it, 
chums? The outsiders in the audience seemed almost 
[oblivious to the band, Sc carried on talking as if 
nothing was happening. The band made little or no 
discernible attempt to remedy this - apart from Mr 
Massey, they have virtually no stage presence, &, 
apart from the drummer, limited musical ability. 

The songs went on & on, & I got more & more bored. 
!Each time they hit on a nice instrumental break, 
the singer came back in & ruined things. I went 
into the back room while the encores were going on, 
but I gather there were a few of those too. A 
bitter disappointment, I'm afraid. I hope 
'Huddersfield's leading rock venue* isn't just 
becoming a mutual admiration society. 

- Ron Shirt. 


moment). It started 



ino -fur-, 3^103 
j tfrzrv^ life lookfn^ 
Lk-e /AuSbniha-v^... 


5PIWDE5 Vaults Bar.B’f’d. April 20. 

I was late - very late. What could I say to my 
wife? Darling, I've been beaten up again! Let's 
jface it, she's credulous as hell. A punk stopped 
me in the street. He said, "You got a light, mac?" 
I said, "No. But I've got a dark brown overcoat." 

Enough said. But when you're on stage, if you 
can't tell jokes - don't! Spinoes* vocalist had 
this seemingly overwhelming desire to tell crude 
jokes badly. However, apart from that Sc his Eddie 
& The Hot Rods front-stage stance which makes him 
look a punk (he isn't) the gig was tremendous fun. 
;For a kick-off some dirty rat had half-inched 
jSpinoes* van, including half their stage set-up. 

|So, with a depleted p.a. & only one microphone 
| (perhaps that's why he clung so desperately to 
jit?), the band got through a ten-number set, 
mainly blues/rock orientated. With gusto is the 
■only way I can describe how they thundered into 
‘the classic 'Born To Be Wild', Sc they thrashed 
lovingly through a number called 'Meatheads* (any 
relation to Blockheads, lads?). Before ending the 
set with more blues, they'd taken more classics 
like 'Wheels On Fire* Sc 'Summertime Blues' by the 
throat Sc delivered 'I'll Never Drink Again' Sc 'If 
You Don't Like What I'm Doing' with a certain 
grace to a good-humoured, receptive audience. The 
Vaults Bar was full & the encores were deserved. 
No-one objected to a repeat of a number done 
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SPINOSS (cont.) 

earlier in the set, & it went down well 
the second time around. All in all, chaps 
I*m sorry I was late & missed the first 
couple of numbers, because although the 
band faltered once or twice musically 
(which I'll put down to lack of gear & 
their use of a relief drummer) & I didn't 
like the jokes, the evening was in the 
end just jolly good fun. Whatever Spinoes 
lacked because of p.a. or presentation, 
they made up for in enthusiasm. You might 
not make your fortune that way, but you 
can give the punters a good night out. 

Hope you get the van back. 


R&DfUa CDLUmni Binalev Arte 

CHERP 'l\J‘ WR 5 TJJ centre flprilS 
THE 5 TRTICS ^ntre, Aprils. 


Arriving late at the venue, I found I'd missed the first band on the bill (The Statics) which was a 
drag as I'd heard a couple of tracks by the band & had been keen to see them in action. Apparently 
they'd gone down quite well with the surprisingly small audience of about 150 . As if that wasn't 
enough, I'd also missed most of Cheap 'n' Nasty 's bright set. Their last three numbers were of tight, 
fresh & bouncy pop—rock* This Keighley 4-piece (gtr & voc/bass/kbds & voc/dms) are very polished with 
a deal of professional stage confidence. If you can imagine Billy Joel gone raunchy rocker, then 
you'll have a rough idea of their appeal. The kbds set the strong melody lines while the drummer 

supplies an equally strong range of dance rhythms. Bass & gtr then fill out the sound - with the 

latter adding neat-but-not-too-flash-or-overlong lead breaks here & there. They came back on for only 
one encore (the audience wanted a second),, 'Dressed To Kill' was an impressive finisher. You'd enjoy 
this band - look out for them. 

A twenty minute wait for bill—toppers Agony Column (who've a single, their second, long overdue from 
Back Door & now set for release at the end of May). The Arts Centre's an excellent & under-used venue 
with good acoustics, a full lighting rig, a licenced bar & an easy atmosphere. 

Agony Column opened with the forthcoming single 'Love In The Head' which is a strong number but 

they were still getting into their stride & so it came over as slightly weak. Next up was 'Good Grief' 
(B-side of their first single on Tyger Records) & this came over well. The band offer clean post-new- 
wave rock with dual harmonies on this number's catchy chorus. Their accessible, distinctive guitar 
sound is the outfit's main strength - the clever & creative lyrics running a close second. The 3rd 
song, 'I Wanna Be Your M.P.' (M.P. = missing person) is exciting & aggressively Costello-ish with a 
nice short guitar break mid-way. 'Party Piece' which followed is another really strong slice of pop. 
The band have improved immeasurably since I last caught them in action (Queens Hall, B'f'd in late 
•79) - & 1 was impressed thenl They're now not just a good new music band, but are very tight & 

compulsively danceable - qualities that 
were lacking in their Queens Hall set. 
'Free Love* was introduced by the 
vocalist ass "a very serious, dynamic & 
moving ballad*'. It is a little slower, 
but still intensely rhythmic. (All the 
intro's are put over neatly with an 
ever-present tongue-in-cheek humour). 

But this is too slow for the band's 
punchy style & seems weakish. Next one, 
please... "This is the premiere for a 
completely new song. It's shit-hot is , 
this... if only I could remember it. 

It's called 'Blow The Man Down'". And it 
is good - Agony Column at their best - 
i.e. fast, confident, intense & highly 
energetic. Then 'I'm Not Waving But 
Drowning' (which is a quote from West 
Yorks, poetess Stevie Smith who shared 
- she's dead now - birthdays with me = 
20th Sept.... interesting stuff, eh, 
readers??). This is an impressively 
complex piece of song-writing/-arranging 
with regular pace-changes & a slow 
build-up via various rock-n-reggae rhythms to a really exciting finish. The beautifully-titled 'What 
Has He Got That I Haven't Got Apart From You* is another winner. "Now we're going to do a little 
reggae-foxtrot: 'Black Is Scared'". Their dancing out front. "Well, someone down here was asking for 
fast numbers - from here on in I can promise you it's nothing but..." (he pauses & grins) "... a 
disappointment..." (a second pause) "...with the possible exception of the number after nextl" Then 
they go into 'Love Is A Blanket Expression' (& there's a dirty joke somewhere in that title). 

I had to go out into the foyer at this point to sell last month's Wool City Rocker (hot off the 
press that evening)& so missed the titles of their last three numbers (which included a couple of 
encores. I recognised '(I Had It All) Worked Out' which was the A-side of their first single - a 
much improved version of the record. And I was told that one of the others was called 'I've Got 
Performer Trouble' (another dirty joke?). 

Three excellent bands - so what's wrong with all you stop-at-homes? The place should've been full. 

-Nick i'oczek. 1 
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The ZtppS (Leeds /3 ford) 


Line-up : 


Spark = Bass/Backing Vocs; D.J. = 
Simon Sharp = Dms; George Little 


Gtr/B.Vocs? 

1 VoC» interviewed b^MickTotMk) 

The Zipps have only been in action since early 
*80, having done 4 gigs - The Beehive in W*field, 
The Albion in Hudds., Batley Town Hall & The 
Royal Standard in B’f’d. They*11 have done a 5th 
(at Queens Hall, B*f*d) by the time you read this* 
with others lined up during summer at The Beehive, 
The Vaults (B’f’d) & The White Lion (Hudds.). 

All have been in various local bands in the past 
& George*s claim to fame is that he played the 
punk, Andy Ferocious, in the rock musical *0z Iz 
OK* (with music by The Howard Ellis Band) which 
had a run at The Alhambra, B*f*d Sc also at Leeds 
Civic Theatre. It was a popular show, but lack of 
capital called a halt to plans to take it down to 
London. 

Average age 20, they describe themselves as a new 
wave pop band. Well organised - especially for 
such a new outfit - they’ve got a room in the 
cellar of a club in Leeds where they’ve the gear 
permanently set up for rehearsals. They already 
have badges printed &, on 9th May, will be going 
into September Sound Studios (Hudds.) to record a 
demo tape. This demo, together with some carefully 
designed publicity, will then be going out to 
record companies in the hope of swinging a deal 
for the band. They are keen to get a deal with a 
company (they’d like it to be A & M) rather than 
do an own-label job. 

They write all their own material & describe their 
stage presentation as visual - with loud colours & 
high-energy movement. They’ve no specific 
influences, but aim at a commercial sound: "It 
seems to work well in that audiences enjoy us & 
no-one’s yet come up after a gig saying that, we 
sound like anyone else." 

Contact: Dave Johnson (D.J.) on B’f’d 637634* 


Mick Sc Neil joined up with Steve, formerly with an 
out—&—out rock band, Bastille . Predictably, the 
new band rocks a lot more than its predecessor, 
although the jazz influence is still very powerfuL 
With an all-original set, written almost entirely 
by Dave, the band have slowly but surely been 
winning over initially-reluctant rock audiences & 
are now hoping to break onto the university 
circuit. 

They have recently recorded 5 numbers at JSG in 
Bradford, Sc hope to have their popular instrumental 
’Countess Of Lyme’ released by either Pye or Dead 
Good Records in June; that will be followed by an 

;.P. headed by ’Carry on Nigel' in August. 

Middle 8 are probably one of the most technically 
accomplished bands gigging in West Yorkshire at 
present. All but Steve are full-time musicians; 
all of them work in dance bands when Middle 8 is 
inactive Sc have done prodigious amounts of live Sc 
studio session-work. 

Contact : Dave on B’f’d 68788 I or Mick on Leeds 


757662. 


TERMINAL 3 (&W) 

inp-nn* S 


Line-up : 


Dorn = Voc; Nev = Ld gtr/Voc; Kenny = Bass; Mick * 

• (Tnterv/ewCcf ty A//c#t Tocze^ 

Dorn & Nev had been rehearsing with a band they 
called Bloody Minded when they decided to form 
Terminal 3 . The band came together in Feb. Sc have 
done 3 gigs - all in B’f’d - 2 at Scamps, 1 at 
Queens Hall. At the first of these, they only did 
] own numbers + covers of songs by Crass , S.L.F ., 
Slaughter & The Dogs Sc TJ.K. Subs . They’re now busy 


Middle 8 (d'Pord /Leeds) 

Line-up : 

Dave Cass - Kbds/Voc; Steve Pollard =* Gtr; Mick 
Collins = Bass/Bass pdls/Voc; Neil Raper = Dms. 

(interviewed l»y Keift E.Rice) 

Dave & Mick started off together in G.F.Q. about 
4 years ago, playing jazz-rock in the style of 
Genesis , Camel , Yes & Weather Report . During the 


band’s lifetime, they accrued a good reputation, 
an excellent demo tape which was listened to with 
interest by record companies approached, Sc 
eventually Neil as their regular drummer. 

G.P.O. became Middle 8 about a year ago when Dave Jairports." 


writing more of their own songs & dropping some of 
the covers. By the time this has been printed, 
they’ll have clocked up a 4th gig (at Albion, 
Hudds.) Sc they’re lining up more - including a 
support to Mysterious Footsteps Sc Delta 5 at B’f’d 
Univ. With more gigs, they hope to build up the 
sort of punk following that The Negatives used to 
pull. 

"Most of our songs are pretty hard punk - though 
we’ve just added a new (reggae) number called ’Ban 
The Bomb* Sc also do a semi-reggae called ’Iron 
Fist* that was written by Nev Sc a friend, Steve 
Parkin. A guy called Turkey wrote a couple of our 
lyrics for us - though mostly it’s Kenny Sc Dorn 
who do the lyrics Sc Nev who writes all the music. 
Our own songs are going down well in the set - 
that’s why we’re doing more. Terminal 3 at Heathrow 
is for international departures Sc Mick likes 


Contact: Dom/676101, Nev /576558 or Mick/601971* 
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ONE GHr % TWO RE WENS 


Bad Manners are Fatty Buster 


Bloodvessel (Doug Trendle) - 
vocs, Winston Bazoomies (Alan 
Sayag) - vocs/mouth organ, Louis 
Alphonso - rm.gtr, David Farren - Bass, 

Martin Stewart - kbds, Brian Chew-it - 
dras, Andrew ’Marcus Absent* Mason. - sax, 

Chris Kane - tenor sax, Gus (Hot Lips) 

Herman - trumpet. 

Bad Manners are a N.London-based 9-piece 
k in my books are the nuttiest & funniest 
of the ska revival bands. The rather 
large Doug formed the group about 5 yrs 
ago as Stoop Solo & The Sheet Starchers . 

Two years ago, their numbers peaked at 
16 members. Slimming down to 9> they 
then began in ernest. In the early days, 
their music was more R'n’B/reggae orientated, but 
they progressively moved deeper into ska. 

It’s only since Christmas that the band have been 
playing full-time - it being then that they signed 
a record deal with Magnet. Although they are 
definitely a ska band, they have retained their 
roots. The music has an R*n*B/Caribbean edge to it, 
shown hy their versions of ’Woolly ully' & ’Lip It 
Fatty’. These roots set them apart from other ska 
revivalists as being original. 

The band came on at 10.30pra, the support band 
having pulled out at the last minute without time 
for a replacement to be found. The first number 
’The Magnificent 7' was done without Fatty. He came 
on for the second number ’Woolly Bully’ which was 
magic. Doug’s size & his amazingly long tongue 
(which was constantly displayed) make a stunning 
focal point for the band. Other excellent tracks 
were *Ne-Ne Na-Na Na-Na Nu-Nu’, ’Lip Up Fatty’, 
’Holidays’, ’The Killer’, ’King Ska/Fa’, ’Can’t Help 
fou’ k the most amazing version of ’Monster Munch 
you could ever imagine. This unusual bunch of 
characters dance & loon about on stage, are great to 
watch k even better to dance to. No politics, no 
social commitments, just plenty of posing & really 
good fun ijiusic. 

They got a really good reception, rightfully 
receiving two encores - the first of which included 
’El Pussycat* & *Ne-Ne Na-Na Na-Na Nu-Nu’, while the 
second (they could’ve done a third) was ’Woolly 
Bully* played fast - perhaps the best number of the 
night. 

Their brass section is one of the best in the 
business & it blends really well with the mouth 
organ. What they lack in musical brilliance, they 
certainly make up with lots of effort & energy. The 
band were a bit disappointed with the turn-out, but 
it didn’t stop them putting everything into the 
performance. 

Their single ’Ne-Ne Na-Na Na-Na Nu-Nu* hasn’t done 
as well as it should have done, but there’s still 
time. The album ’Ska’n’B’ from which most of their 
set comes is really good & received excellent 
reviews in the national music press. 

18 great songs, a loony full-filled performance, 
lots of dancing & an electric atmosphere. Live ska 
at its best by Bad Manners. Proctor. 



B'F’D um, 23 APRIL- 


University has Bad Manners t Shock 
Horror Probel Rasp, Yelp, Bellow, 
Poot, etc... Well, it wasn’t quite 
like that. In fact, after-thoughts 
like "You’ve seen the poster - now 
I meet the flesh. All of iti" & so on. 

I was, to say the least, apprehensive 
at the idea of such a confrontation. 
That is, until I arrived. Having made 
up my mind to sidle neatly up to the 
dressing room door & introduce myself with a 
nervous "Hi”, & possibly a step backwards, I 
was about to knock when suddenly, & without 
prompting, the door was opened by - not a 
jolly giant of a man - but a young lady I 
Gasp, sighs of relief. "’Elio", she said, 
&, not that I’m usually this forward with 
ladies, I found myself asking "Hello, can I 
come in?" Indeed, in we went, but not to find 
things rapidly in preparation for the gig. The 
only real sign of musical life was Andrew Mason 
(saxophonist) licking reeds in a corner of the 
room while deftly cracking a bottle of Stella 
Artois. The others (namely Prince Nutty & Chalkie) 
informed me that the support band hadn’t arrived 
& the lads in the band were playing pool. 

The band are at their best on stage, I was told, 
despite rumours of practical jokes galore & 
spontaneous outbursts of kleptomania when they’re 
about, so off I dutifully went to watch k listen. 
The turn-out for the gig wasn’t encouraging, & I 
expected more bodies to arrive later. They didn’t, 
but of course had Bad Manners appeared on TOTP 
prior to the gig (they appeared on it next day - 
ed.) it would have been vastly different. As it 
was, however, if you weren’t there, quite simply 
you missed a treat. Bad Manners potively flew onto 
stage & super ska took over. After a swift burst 
of ’Woolly Bully’, Fatty (or is it Buster?) tried 
to dedicate the next number to a mate of his, 
presumably Norman or something, but it must have 
been nerves that made it come out as "This one’s 
for you, Ne-Ne Na-Na Na-Na Nu-Nul" Never mind, eh, 
because it was superb. Then that was followed by 
something for everyone - Big Shots, Scarfaces, 
Monsters, Fatties, more Woolly Bullies & even 
Pussy Cats. I loved the neat version of the old 
Dave & Ansel Collins hit ’Double Barrel’ too. In 
short, it proved difficult & unnecessary to judge 
each number separately. There seemed little point 
once the audience were whipped into a frenzy, k 
the band got them going with a rapid-fire & 
constantly excellent set. The overall sound was 
crisp, brilliant & exciting, & I especially liked 
the wailing saxaphone. (Maybe that’s what Stella- 
impregnated reeds do for you?). Anyway, the crowd, 
still disappointingly small, but having enough fun 
for a thousand, demanded more when the music 
stopped, & for a moment it almost seemed as if the 
set was to be played again in fulll We should be 
so lucky, but I was more than pleased to have 
lived through it oncel Nice show fellas. Cheers - 
k I hope Norman buys the single k the album. 

— Ken Turner. 



Wes 









































% WAKEFIELD BUNDS; 

(both on Rockburgtis 'Hicks FromThe Sticks^ 


Had a package through the post from this hand, so 
what follows is gleaned from that. 

Keeping Dark centres around Ada Wilson (ex- 
St rangeways ) on gtr/vocs, Pete Morton (ex -Just 
Frank & Strangeways ) on dms & Steve Smith ^ex -Just 
Frank ) on hass/vocs. Another regular member is 
Dave Whittaker (who, as Music For Pleasure , wrote 
& performed * Human Factor* on Rockhurgh*s * Hicks 
From The Sticks* album) on pno/organ. Other musos 
who occasionally join in are Furb (vocs/harmonica) 
+ Ian Nelson (sax) + Gough Snape (special effects) 
+ Maggie Coen (violin). 

The band* s first vynyl action was a single, self- 
financed & released on Ellie Jay Records late last 
year. *In My Quiet Room* c/w *I*m In Control Here* 
was a November single of the week in Sounds. The 
recent follow-up (on Rockburgh Records) is *Head 
In The Clouds* c/w *It Doesn*t Have To Be* - the 
A-side of which also features on ‘Hicks From The 




Sticks 


Contact : David Oddie (manager) on W’f*d 2558O3. 

The Singles In 1 ht Quiet of My Room’ c/w ' I'm In Control Here’. 
1st side opens with drum machine. /Betel melancholy vocais/strummed 
acoustic oytr.j Joand~c(aps/violin. Oddly 60s early Pmk Floyd sound. 
Later on there's febds, & s till the drum machine, underomnina it 
dll- Znd. side has just acoustic ptr. + locals, Short-haired 
hip pit folk-rock. DaeLid Pllen-ish. Clean production on this 
anachronism. /)da doing -his own thing onto/time. Oh, & it's 
on 81/ie Tay Records '79. 

'Head In The Clouds’ c/w 'it doesn't Hai/eT ode. 
Maybe iveVe got it alluOrong & it really isn't 1980. field's 
now taken up a fuller & more poppy hand sound & ha S 
become Hollies/Beaties . This’H He a ^rnask hit during summer 
'LS 2<,as such, it's a highly commercial single ujithsdf/khds 
/tambourine filling out the soundnntke /Tside, B-side's 
Similar. Rockburgh TO. (M'ckToc^kt Lev Hopgood) 

d.iud yj0 la fU'3*' KCvvJol 
I fwOoV *\Vj pvcfv 3- 

V politician? _ iT_ , r —T 


3.T.F. are Steve Kennet (voc/gtr), brother Stua: 
Kennet (dms), Glynn Banks (bass) & Norman Pierce 
Sean McKernan (both on synths). 

The original band formed about 18 months ago wi ■ 
the first 3 listed above + a rhythm guitarist whr 
soon left, being replaced by Terry Costello on 
synth. This line-up recorded the band*s 
only single to date, but Terry left 
after about 9 months - "He didn’t 
really fit in with us - didn't even 
look right for the band." Norman was a 
|rhythm guitarist (ex- Psychic Volts , an 
(outfit from Dewsbury) & Sean’s always 
been with us, helping out as a 
I roadie/sound engineer. "For the 
I type of stuff we do, we needed 
Isynth operators rather than kbds 
'players, so it wasn’t too hard 
to work them both in on the 
songs. This is now done & the 
band have just started gigging 
again with recent gigs in W’f’d, 

Sheffield & Barnsley. These have 
gone well & they’re pleased with 
the new line-up. 

The single - "Into The Void" 
c/w ’Darkness* was self-financed 
& released on Ellie Jay Records 
in a pressing of 1,000. It was 
recorded a September Sound last 
[September - "About the time we 
:did Leeds Sci-Fi Festival." It got 
Tittle reaction from the music press 
!(a one-line mention in NME) but John 
Peel played it. They’ve sold about 
800, mostly at gigs & without any 
distribution deal. It still sells 
well & they should sell out soon. 

I A phone call from Des Moines about 
’Hicks* prompted them to send him a 
demo tape of 5 songs done by Steve, 

Stuart & Glynn (with Steve doubling 
on kbds - the whole recorded in a 
(Small garage studio) &, with no time 
for them to rerecord numbers, they let 
him take the demo version of ’Immortal 
In Mirrors’ for the album - so they’re 
now not too pleased with the quality of the track 
as it appears on the record. 

In early May, they’re going into Cargo Studios to 
record a second single - probably ’Losing You* c/w 
’Touch & Go* or ’Chameleon’ - Des Moines having 
offered to secure them a deal. 

They aim at a commercial electronic sound - but 
not too commercial. "There’s a good melody-line to 
all the songs. Most are written on gtr, but the 
final product has synths up front, with the gtr 
actually dropped completely from a couple." 

| For the immediate future, they’re after gigs plus 
ia recording & management deal. Din-Disc have just 
[recently expressed an interest in the band. They 
[do see themselves as both a live & recording band: 
"We always seem to get a good reaction live. The 
music’s danceable, ranging from weird jerky insect 
dances (Chameleon), though more poppy synth songs 
ko eerie mysterious songs (ice Age). 

! Contact : Steve on Royston 3992* (Tten'<eu;l MckTBc-ec} 

The Single: 1 nto The Void c/w ‘Darkness’ (Elitelay Records) 
/)- 5 ide is synth-hased'electronic roep.. Android pooqt. Its \vi\(' 

'cUnreaole than most U/trav'ox./AtiiiiSn type music. hue 


3DSen.ce o\ 
mv Tm T 


a drum-niachuiG 
: It s ,’m" :>e it 


8'5 1 Te opens with ynechamcaiT-:, 
vuarsy warm Leatherette niou.d. >_wt 
^varf v.roa/nexL to my aLm sn ^\/1 a 

(Ni cVToczek + Kev Hopgotxl; 


1 n the darkness. 
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BASIS AID- 

Last month’s issue contained the first ’Band Aid’ page (listing venues throughout W.Yorks & giving 
some info, on D.I.Y. record production. It seemed popular, so I’ll try to make it a regalar feature* 
In fact, I’m planning to produce a northern hands* handbook at the end of the year which will have in 
it all the general info. I’ve gathered that’ll be useful for groups, managers, etc. Look out for more 
about this in forthcoming issueso Meanwhile, here’s this month’s pages- 


D.I.Y. DISCS 

I listed some local recording studios in last ish. 
The next step is to get a master laquer cut - d^e to 
transfer the recording onto disc. 

You may have noticed that, scratched into the area 
between the grooves & the label on a lot of small 
label/independent records are the words *A Porky 
Prime Gut’. This guy (real name George) has a 
reputation for doing a good job. He used to work 
for Master Room , 59 Riding House St., London Wl. 
(tel. 01-637-2223/4) but has now moved to IBG Sound ! 
Recording Studios ^ 35 Portland Place, London Wl. 
(tel. 01-637-2111). The cutting engineer that I’ve 
dealt with & found very helpful is Brian East of 
Spectrum Sound , 127 Ashford Road, Bearsted, 
Maidstone, Kent. (tel. 0622-3891). Others you might 
try include Trident- Recording Studios , 17 St.Annes' 
Court, London Wl. (tel. 01-734-9901 )i Tape One 
Studios , 29/30 Windmill Street, Tottenham Court Rd, 
London W1P lHG.(tel. 01-580-0444/5/6); Pye London 
Studios , 17 Gt. Cumberland Place, London Wl. (tel• 
01-262-59G2). There are others, but these should be 
enough to give you some choice. Reckon on paying 
about £40 + an extra £5 or so for an acetate (it’s 
optional, but I’d highly recommend that you have 
one done - it's a disc that you can play only a 
few times with a light needle, but it's the only 
chance you'll get to listen to the disc before you 
pay for the pressing - if it's not right, then you 
can stop here & maybe remix your studio tape or 
check for a mastering fault). 

While this is being done, you should also be 
having labels & sleeves printed. The pressing plant 
will require masters, labels & sleeves before they 
go ahead with pressing - this because the pressing, 
labelling & inserting into sleeves is one through 
process. The printing of labels is a specialised 
job because of the odd shape of labels & the glue 
used. Likewise with sleeves because of the awkward 
folding & gluing process. Consequently, these tend 
to come a bit expensive. For labels, try Shalford 
Press , 85 b Bradford Street, Braintree, Essex, CM7 
6 AU. (tel. 0376-21125/26110); Peter Gray (don't 
have the address) (tel. 01-464-0828); Harrison & 

Son Ltd ., Printing House Lane, Hayes, Middlesex, 
(tel. 01-573-3828). However, you can cut corners 
here. Most pressing plants will put on plain white 
labels freeL of charge - you can then use either a 
rubber stamp or have stickers printed if you’re 
prepared to put in the time in adding the info, to 
each record individually - not recommended if you 
want the thing to look at all ’professional'. 

Sleeves are done by Delga Press (the main ones), 
Dingwall House, 8 Marlborough Road, Bromley, Kent, 
BR2 9NH. (tel. 01-460-0112). Others include 
Uniprint , 117 Euston Road, London Wl. (tel 01-388- 
^559)? Hannibals (no address), (tel. 0533-695413); 
West 4 Record Covers , West 4 Tapes & Records, 169 
Chiswick High Rd., London W4 2DR. Supply your own 
artwork/design if you can. Play about with ideas 
before deciding on a final cover - you’ll have to 
live with it & rely on it to sell your record for 
you. A good photo, letraset lettering, the help of 
a friend who can do a good cartoon or drawing, etc. 
are all worth considering. If you can afford extra 
for a card cover, they always look better than 
paper covers. Good idea to go for bright colours & 
an eye-catching design so that people notice it in 
a record shop display. Make sure the group's name 
is clearly legible so anyone who's hear of you can 
easily spot it. If you send off tape, sleeve design 
k labels on the same day, they should all be ready 


within about three weeks. Arrange for all of them 
to be delivered direct to the pressing plant, but 
do ask to see proofs of labels & sleeves to check 
for any errors before they’re actually printed up. 

Next month I’ll cover pressing & the legal & 
copyrighting angle. After that I’ll give some 
info on getting reviews, airplay & general media 
coverage. 

Finally, for those of you already with singles 
out or in the pipeline, here are some more 
distributors (i gave about half a dozen last 
month):- Spartan , London Road, Wembley, Middlesex. 
(01-903-4753/6); Mo jo (reggae), 94 Craven Park 
Road, Harlesdon, London NW10; Virgin Records 
Retail Ltd. , 32 Avonmore Road, Avon Trading Estate, 
West Kensington, London W14. (tel. 01-603-4588). 

Thanks to Rough Trade, Common Knowledge & the 
band Scritti Politti for most of the addresses. Do 
read the info in WCR 5 - much of which ties in 
with the above (back issues are 45 P inc. postage 
from me). 

SERVICES 

P.A. Hire . Several bands do regular p.a. hires - 
in Leeds Bradford area these include Agony Column 
(up to 1,000 watts - tel. B’f'd 664885 or Leeds 
460679)> Shadowfax (tel. Bill Chapman on Pudsey 
576991) & Trampus (i don't have their number, but 
they’re in The Vaults Bar most evenings). Coda & 
JSG (see adverts) both do hires on a wide range 
of gear. J.C. P.A. Hire are supposed to be very 
good, cheap & efficient (ring Chris on Royston 
3267 or John on Royston 3231). For up to 2,000 
watts, ring Neil Brewer P.A. Hire on 0254-667463 
(home) or 0254-56563 (work). 

Lighting . Sweat Lighting & Effects are at 6 Field 
Head Lane, Illingworth, Halifax, HX2 9J1L. They’re 
good & cheap. (Ring Dave Fryer on H’f’x 247331 or 
Chris Rodziewitz on Brighouse 718092). 

Transport . You can usually find a whole list of 
self-drive hire companies in yellow pages (let 
your fingers do the roadie-ing) &/or the local 
paper. Also in the local paper will be a list of 
driver-^:-van hires (under light removals, with the 
best list appearing on Fri/Sat - cut these out k 
file them for quick reference - you never know 
when you might need them). We (Ulterior Motives) 
use Malcolm Douglas (B’f'd 44428). Dave Hall 
(manager/roadie for Leeds band Knife Edge is also 
available most nights on Leeds 741072). 

3o that's it. Next month on this page I'll also 
be doing a feature on publicity - covering posters, 
leaflets, stickers, badges, radio & press gig 
guides (including WCR'si), etc. Few gigs are 
properly publicised & as a result bands play to 
smaller audiences than they need to, venues often 
fold due to lack of attendance & we all lose out. 

I hope that some of my ideas might help to reduce 
these problems at your gigs. 

Room for one last note here. If you've any ideas 
on info, that you’d like to have included in 
future ’Band Aid* pages then please get in touch - 
I'll happily try to research & collate any useful 
details. 


paggio 







































GIRLS IT OUR BEST: getting 

Nowhere Fast c/w Warm Girls 

(Record Records *80). We put 

the 2nd side on first - the 
one that everyone seems to 
be treating as the A-side. 

It’s good distinctive post- 
punk with Judy Evans (vocs) 
sounding like Annie Halsam 
(of Renaissance ) improbably 
drafted into The Banshees * The 
other side’s more of a John 
Peel Show track. I prefer it, 

Kev’s less keen. It’s a grower 
I like the record more each time I 
he r it. This was. single of the week 
in NME a couple of weeks ago, but don’t 
let that put you off. The band’s from Leeds - 
believe they’re a session group that includes 
Mekon o 

SHAKE APPEAL: My Own Way c/w Not Interested 

(Rockburgh ’80j. A-sidehas bouncing, mildly 
reggaed guitar plus Fiona Mitchell sounding mid- 
Atlantic. Blondie meets Pretenders for a likeable 
pop-song that should serve to earn this Leeds band 
some airplay & media attention. B-side is faster & 
more aggressive, but mere monotonous too - Kev & 

I weren’t that interested either. 

RADIO 5: True Colours c/w Animal Connections 

(Rockburgh ’30). A-side: Kev points out that the 

intro’s just like Bryan Perry’s ’Dance Away*. 
Effective use of their Roland 77 drum machine 
throughout, with the full band only coming in for 
brief chorus sorties. I’ve heard this song often 
(live, on B-side of ’Japanese Art’ their own-label 
single released last month & on ’Hicks Prom The 
Sticks’) & I like it very much. Kev was less keen 
on first hearing. B-side: Past chopped rhythm gtr. 

Sc vocals. Kev:’’Like The Buggies gone heavy.” 
Interest ng discordant guitar break using long- 
delay echo effect. Kev: "An interesting single but 
it won’t make No.l.” R5 are currently Bradford’s 
band-most-1ikely-to• 

BAD MANNERS: Ne-Ne Na-N.a Ha-Na Nu-Nu c/w Holidays 
(Magnet *80). We were given this a their recent 
B’f'd Univ. gig. Put the B-side on first. It’s 
dancing ska with brass section to the fore. 

Nothing much to distinguish it from the rest of 
this ilk. A-side’s one we both like. The band have 
really mastered this style of music & can inject 
the same infectious & loony sense of fun into it 
that Madness achieve. Deserves to be more than a 
minor hit. 

-listened to be Kev Hopgood & Nick Toczek 

Two more arrived after Kev had gone home to 
Huddersfield - 30 here’s my solo reaction to each: 

SILVER SCREEN GIRLS: Photographs c/w Silver Screen 
Girls (Siren Records ’80). I've seen SSG live 

twice (Vaults Bar & B’f’d Univ) &, for a band 
supremely confident in their own ability, found 
them disappointing in the extreme.•• but here’s 
the vindication. This is an remarkably fine single. 
Both the songs powerful with excellent arrangements 
& good mix of sound. Living up to their glam-rock/ 
fern-rock image, they really do pick up where The 
New York Dolls left off. This is heavy instant pop 
that’s tight as hell with powerful 4 “p 3 rt vocals, 
driving rhythms & melodic strength. A-3ide guests 
Alan Bailey on kbds & he injects just the right 
extra texture. B-side’s as good - well-paced with 


A-side has a clockwork drum 
rhythm fed with spoken vocals 
(Ferry-style) & melody kbds. 
Slight phasing - especially on 
vocals & drums works well. A 
good if slightly unimaginative 
slice of electronic pop. B- 
side has much more to it* 
Phased electronic jazz traffic 
overlaid with piano - a bit 
like an up-dated ’Wade In The 
Water’. Look out for this guy - 
this single might have slipped 
through the net unnoticed, but a 
couple more could see him sneaking 
into the public’s fickle affection. 


Ta.pei 


THE STATICS: White Sound + Don’t Tell Me... 

(recorded at Ric-Rac Studios, Leeds in Dec *79)• 

A Leeds combo who’re linked with Deep Freeze Mice 


(see album review). If you like your pop to be 
percussive & repetitious then you’ll go for this 
band. Loud bass, drums & chanted vocals are 
livened up by a variety of kbd/electronic sounds 
overlaid. That’s ’’White Sound*. Similar can be 
said of the 2nd track - though it’s much more 
appealing with a good poppy melody & reggaed 
danceability. If it’s to be a single, then this 
should be the A-side. 

KNIFE EDGE: Favourite Girl + Say You Will 


(recorded at Ram Studios, Leeds & set for release 
as a single on their own No Hessle label in a 
couple of weeks). A-side has strong driving gtrs. 
& a catchy tune that sticks with you. Main line 
on which it really scores points is the stand-out 
vocalist. This can’t fail to get airplay & may 
even get into the small labels charts. B-side’s 
strong too, but broken up a little too much by 
its rhythm changes. 

CITY LIMITS: No Regrets + Dancing In The Heat 


(recorded at Ric-Rac for release as a single on 

own Luggage Label in a few weeks). This’ll be the 
band’s 2nd single & is good pop, though very much 
in the Joe Jackson/Elvis Costello mould. Both 
sides are good enough to get them airplay & to 
sell well. Neat & professional. I’d not be at all 
surprised to see this release securing a major 
label contract for the band. 

THE SOFT CELL: Facility Girl + Bleak Is My 


Favourite Cliche + Occupational Hazard + Penthouse 


Pet + Persuasion . 5 tracks of electronic pop with 

drum machine + kbds + vocals + electronic effects. 
Differs healthily from most electronic efforts in 
that it has variety - not the heard-one-track-&- 
you*ve-heard-them-all syndrome. It’s a curious 
mixture - some of it gets through, other bits 
become boring before they fade away. I often 
wonder why so much of this music lacks direction 
maybe because there’s no developed market to 
dictate terms. It seems to depend a lot on basic 
handling of machinery to produce rhythms + use of 
sound effects to add variations, often with poor 
performance poetry for lyrics. The Soft Cell are 
good at what they’re doing & it is genuinely 
interesting, but they too have fallen into the 
trap of letting the electronics stand in wherever 
human originality & inspiration run a little thin. 
From Leeds, they’re gigging round the area. I’d 
be interested to see whether their audiences 
react to the music. Most electronic music events 
that I’ve been to tend to induce lethargy & I’m 


good guitar—work. SSG are from Bradford. 

The Lady Wants To Be Alone c/w The Lad.yj sure that this is down to the performers rather 


RICH WILDE- --- - ___ 

Wants To Be A Clone (Dead Good Records *79)* Rich, 
who seems to come from somewhere in the direction 
of Hull, is credited with vocals, synth sisers Sc 
’treated’ percussion. No other 


sicians involved. 


than the musical sources. If electronic music is 
a branch of pop/rock then surely it should be 
exciting, shouldn’t it? Maybe someone out there’d 
like to reply to the above. 

-tapes listened to by Nick 'Toczek. 
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Hicks From The Sticks 

Much-vaunted compilation album of northern bands - 
just under half of them from from W. Yorks* Here's 
a track—by—track breakdown.— 

Side 1: 

1) Airkraft's 'Move In Rhythm' is one of the LP's 
most immediately commercial tracks - its avant 
garde new wave feel is produced via an odd amalgam 
of standard pop outtakes rather than any real 
originality* (2) Eixpelaires ' 'Sympathy (Don't Be 
Taken In)' is distinguished by the Doors-ish kbds/ 
basslines/repeated vocals that're typical of the 
p'oup* A«3ide of their current Rockburgh single, it 
isn't as good as their earlier Zoo single called 
'Frequency'* (3) Clock DVA offer 'You're Without 
Sound'• Their reputation as an experimental new 
wave band has got them a considerable underground/ 
cult following* This is an interesting piece of 
crossover commercial weirdness with a hint of 
electronics* (4) The first exciting track on the 
album is Music For Pleasure 's 'The Human Factor'. 
Good catchy electronic rock that's rhythmic without 
being boring/fast without being monotonous. Good 
one. (5) Nightmares In Wax sound like late 60*s 
freaks on 'Shangri-la' Peel'd play this once for 
old time's sake & then dump it. So would I. Main 
fault is simply that they try to pack in far too 
many disjointed ideas. It doesn't gel & the whole 
mess tastes of hippie failure. (6) Ada Wilson & 
Keeping Dark have 'Head In The Clouds' which is 
classy mid-60»s copy-pop with brass section, kbds, 
tamb, etc added for extra spice. In fact, the song 
works much better as a sampler track than as a 
single in its own right (see singles reviews). 

(7) Modern Son 's 'Choreography' is ok but, like a 
lot of the weaker tracks on this LP, it's ordinary 
where it should be exciting & repetitive where it 
should be inventive. (8) Ditto for 'Them r Me' by 
Medium Medium . This begins promisingly, stagnates 
after a minute or so, & then just seems to go on.& 
on for ages. It's a positive relief when the needle 
arm lifts off* 

Side 2s 

9) Radio 5 f s 'True Colours* is very catchy & stops 
soon enough to leave you wanting more. It's fresh & 
.fun & I like the skillful use of the lyrics (swerve 
/deserve). See also singles reviews. (10) They Must 



9 0999 


Be Russians (aren't the names of all these bands 
goodi) ask 'Where Have I Seen You' & set me 
wondering why it is that so many northern bands are 
so doggedly churning out thinly-disguised 10-year- 
,old rock songs. This sounds like a song off a duff 
Country Joe & The Fish album. (12) Art Failure have 
'Gimmick' on offer. More monotony here, but I do 
actually like it this time. Shame that it's trapped 
on side 2 amongst a bunch of substandards. (13) And 
we get *1 Don't Know* by I'm So Hollow & they really 
don't know... Take X-Ray Spex or Souxie & Banshees 
l& slow them down to half speed. Dance music for the 
disabled. Oopsl I've missed out (ll), though with 
good reason. It's Section 25'3 'After-Image'. Pass 
me the P.I.L.s, I've got a headachel This is 
boredom given a good production job & flattered by 
some ok musicianship. I wonder if the other 24 
sections are as likely as this is to start The Yawn 
as the new in-thing? (14) Hot atmospheric dance-pop 
from Wahl Heat in the form of 'Hey Disco Joe'. 

Fronted by some great basslines, with drum machine & 
powerful vocals. The combination is strong enough to 
make sure that this number works well. But it goes 
on about one-min. too long & has a mess for a 
finish. (15) Stranger Than Fiction : 'Immortal In 
Mirrors'. Hell, this is a good band! (See also p.9 
for feature & single review). I love this track. 

Appealing vocals backed neatly by gtr versus kbds. 

A real winner (& it's only a rough demo recording 
that was never intended for releasel). Watch out for 
this combo, they deserve a bigger bite of the rook UuitarS' Brt|ST u.ti oN_TaiV 

'apple. (16) A speeded-uo rip-of f of Th e Normal's I R o ^, Blue s ^Beginners to advanced. Leeds area- PKone Leeds 6S906i 

Leap Guitarist (Experienced) requires position in rocL b and into Rainbow, Bebop T)eT u y e } e FV7 R i ng~ N i 3 1 f- 'd 4 9 & 5 9 7 = ~ r —~ 
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ciassic synth-song 'Warm Leatherette' is provided 
by Sk e Distributors. But ' TV Me* is a good song 
m its own right - so the LP ends well. 

Summary Tracks 4, 9, 12, 15 & 16 would've made 
a gr gat e.p. Tracks 1, 2, 3, 6,, J, 14 are ok as 
sampler tracks, but I hope that the bands have 
better stuff than than this in their sets. Tracks 

10 * ll ’ 13 are the pig-shit. All told, an 
interesting album, with a few startlingly good 
tracks - & I suppose that's the best you can 
expect from a compilation. Even the original 
60's best-seller (CBS's 'Rock Machine Turns You 
On ) which persuaded the music biz that samplers 
weregood money-spinners contains a deal of dross 
among its tracks. 

My Geraniums Are Bulletproof 

A brave venture, this. Peep Freeze Mice release 
not their own single, but their own LP on Mole 
Embalming Records. And the whole thing's highly 
original with gallons of quirky appeal. Track-by- 
track then:- J 

l) Kbds that sound like electronic spinet + a tune 
with nursery rhyme simplicity + oddly sung-&-spoken 
lyric (like an improved Peter Perret of Only Ones 
fame). 'Radio Yoghurt' is a strong & tasty opener. 
Airwaves in a carton. (2) -I Vote Conservative 
j('Cause I'm In Love With You)' is addressed to 
Maggie T. The Mo t Sensibles also have an M.T* love 
song & I wrote one for a band I used to be in back 
jin 76 (mine ended: "...she'll give me an election 
& come at the top of my poll!"). (3) 'Emile Zola' 
has Franglais lyrics that mention this literary 
frog. The song ends with a delectably unbearable 
gtr solo. (4) On this side of the LP, I like tracks 
. » 4, 5, 6 in particular. So 'Phyllis is a Protozoa' 
is fine by me. (5) Embalming Fluid Future'. J(y 
mummy likes this one (weak Egyptian joke). It's a 
slow reggae with a sax break. Weird as ever & twice 
as likeable. For those into words, this one tells 
a horror story that's got all the subtle charm of 
a blood-stained breadknife. (6) * I met a man who 
spoke like an UCCA form'. This is a classic track. 

I love it passionately & I don't know why. Is it 
because (a) it's odd (b) I'm odd (c) it ends 
abruptly (d)l know what an UCCA form is & have a 
degree in Industrial Metallurgy (true) (e) I've met 
the same bloke (f) I was that man? Marks awarded 
for correct answers only & deducted for wrong ones. 
Piscuss the last sentence & the next one. This is 
no way to write a review. 

Side 2s One long mainly-instrumental track called 
'The Octagonal Rabbit Surplus'. It's new wave avant 
garde classical music injected with pop extracts & 
a variety of sounds & noises produced physically & 
via processed electronics. It's totally different 
from the A-side (from any A-side, in fact). Odd 
little snatches of catchy rhythm are there only 
long enough for you to start getting into them 
before they vanish without trace, a new regime of 
sound stepping in. If I like this side less, then 
it's only because it's deliberately elusive. Ten 
mins of semi-classical non-rock, then a toilet 
flushes (literally) Sc a gtr break leads into a 30- 
sec. burst of rocksong that's then sucked off (l) 
into the void & there's a solo session for the 
drummer — on cymbals, no drums, l - ^ mins of this 
& we slip back into the rocksong ("I'm really nice, 
You're really nice, He's really nice,"etc. - great 
philosophical lyrical). Another flush of the toilet 
& we're off again, this time on kbds.... Buy this 
bunch of bulletproof blooms for cold rodents. They 
come from Leeds. You'll be surprised. 

^By the way, while we've on the subject of Moles & 

Franglais, when Soft Machine split in half in '71, 
Robert Wyatt formed a band of his own. French for 
Soft Machine is Machine Mou so his band was Matching 

MolelB ——-----— ---■ J =— 
























































A package has come through from Newcastle band The Sabre,jets - press releases/photo/new single & 
covering letter. The letter says that they’re trying Wool City Rocker because "We don’t get any 
coverage in the London music press ’cos we’re based up here". So here’s a^page on them.... 

A 4-piece, namely Diesel La Fume, Kid Glover, Remo Reeds & Antoine Legris, they don’t catagorise 
their music, but have been described as an 80’s R&B/rockabilly band, though their influences extend 
into country, cajun, jazz & Latin American forms. Remo, on drums, is the latest addition — with the 
others doubling on various instruments including saxes, congas, guitars, maraccas & harmonica. 

Their first single, ’Radioland’ c/w 'Ace Cafe' & 'Caldonia* was released in ’79 by Blueport Records 
& was played regularly on Radio One (John Peel, Paul Burnett, etc.) & got into Time Out’s Top Ten. 

In recent months, the band have toured with The 
Parts & The Pirates on their northern dates as" well 
as going out as part of the Blueport Records 
package shows round the college circuit up north & 
also down to London for two shows. During the 
Bedrock Festival in their home town, they topped 
the bill at The Guildhall. 

At the end of last month, Blueport Records released 
the band’s second single, ’Voodoo Cave’ c/w ’At The 
Quayside’,(see review below) & the band have lined 
up a tour of the North-east & Scotland during May. 

After that, they’re hoping to line up some gigs on 
the continent where their first single became 
quite popular. 

The band can be contacted through Mike Maurice at 
Blueport Records on 0632-812377. 



'Voodoo Gave* c/w 'At The Quayside’ (Blueport ®oGW£ /La f/MS 7 &S& SILBWffir 

Records *80). The A-side is a rather uninspired rock number that sounds slightly hippie/sixties-ish, 
though the fast-played congas opening is effective & there's some nice sax. It's the guitar that 
really screws it up - that & the overall monotony. The B-side, however, is a great little number 
which is a cross between Kursall Flyers & Darts . It’s appealing pop with a strong hook & a nice touch 
of self parody. It's about the band’s singer writing to film stars (Brigitte Bardot et al) inviting 
them to come & stay with hims "Well, it’s not as if I’m just another joker in a bar at The Quayside/ 
I’m Diesel La Fume the famous rock & roll star at The Quayside/But every screen goddess I’ve written 
to yet/Thanks me for the letters & she sends her regrets/Says she's never even heard of The Sabrejets 
or The Quayside." Should have been the A-side. Reviewed ky blick Toczek % Kev H°py°°cl< 



0 0 

Following close behind Rockburgh’s Northern bands 
compilation comes one even closer to home* At the 
end of this month Ram, the Leeds studio/label will 
be releasing 'The Art of Solving Problems*. All 
tracks recorded in the studio by local bands, most 
of them based in Leeds. It features 2 tracks each 
by 6 bandss The Forst , The Motivators , Side Effect , 
Gimmicks , The Cat , The Beans . I’ve heard a cassette 
of the album & it's got some excellent tracks (full 
review in next issue). If you buy the album, you’ll 
also get several freebies with it. The whole thing 
promises to be well worth grabbing. And for a 
final touch of added interest, the cover design is 
by WCR’s resident cartoonist, Stan Engel. 

More recording news. Agony Column 's new single 
'Love in The Head’ will be out on Phonogram's Back 
Door label this month. Here in Bradford, Jonathan 
Howard's Kirk Enterprises will be putting Bradford 
groups onto vynyl - starting with Mysterious 
Footsteps (ex- Negatives ) who're in the studios 
"(Cargo) this month recording tracks for a June/July 
single release in a first pressing of 2,000 copies* 
Other interested bands who've got studio standard 
cassettes can send them to JH at 5 Kenmore Road, 
Wibsey, Bradford 5. 

Aries Enterprises (Jules, who manages Hustler St. 
Band , Little Brother & Willy Becket ) are in 
conflict with Palm Cove Club over events that took 
place after their gig there in March - a nasty 
argument with neither side prepared to back down. 
Looks like legal action, so I can't say more. 

Town Beat , the Hudds. fanzine, has folded (at 
least for the present, though it may reappear in 
a few months). Some of the work lined up for the 
issue that failed to appear is in this issue of 
WCR, as are some of the cartoons by their guy Kev 


Hopgood, 

Scamps (B’f’d) now in regular action as a rock 
venue one or two nights a week. Royal Standard 
(B’f’d) now under new management & the manager may 
be taking bands, but not punk. Temperance Hall 
(K’l'y) no longer having bands following complaints 
about noise levels. The Crown in Ivegate (B'f’d) 
had punk bands Violation & Total Confusion on one 
night last month - makes a change from their usual 
bill of strippers & topless barmaids... or does it? 

Damaged Goods , the fanzine coming out of Harrogate 
area, has been silent for some months now - is WCR 
the only mag left in W.Yorks? 

New issue out now of my other magazine - The Litt 
Little Word Machine (No.11). It’s a literary 
periodical (perfect bound, full colour cover, real 
typesetting, etc.- much smarter than WCRl). 88pages 
of prose, poetry, reviews, articles & info, on the 
international small press lit. scene. It's only 80p 
(+ 15p postage) direct from me at WCR’s address. 

I’m still after more outlets for WCR so if it's 
not on sale in your area & you think you know of 
a possible outlet, then please give me a ring. 

Also, if you think you'd like to try selling some 
copies yourself then just get in touch. You get 
them at ■£ discount & so stand to make lOp on every 
copy you sell - should pay for a fey .beers, if 
nothing else. 


L lU'Y 




^oir\ 




[THE SPECIAL A.K.A. ‘Gangsters’ (2 
[ Tone) If this represents the future of 
) anything, then I will eat one of Pete 
' Silverton’s exotic sandwiches while baring ! 

, my privates to the entire secretarial force 
of Hi Fi For Pleasure. That may appear 
E to be a potentially stupid and vulgar piece^ 
of self-promotion, but so is ‘Gangsters’. 
VLike an MoR TV theme mixed in with 
[despicable ‘pink* reggae. If you don’t 
I agree, then give the Special AKA all yourj 
money, pronto. 
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Line-up s Mik Bridgman (Vocs/Gtr), 
Pete Cahill (Bass/Vocs), Dermot 
Quigley (Gtr). Mogs (Alto Sax), 
Dave Lee (Dms). 

Their letter reads: "Born over 
several pints in the Leeds Univ. 
bar in the early summer of *78, 
Coff Jackson & The Huns , then 

__comprising Pete & Mik with Howard 

Rogers & Egly on guitars, played their legendary 
first gig at the university at the end of the 
summer term* Guest superstar drummer John Diamond 
joined the hand on the afternoon of the gig &, 
having received a tumultuous (if stunned) 
reception, the band promptly broke up, with Mik, 
Howard & Egly leaving Leeds. 

Howard returned to Leeds in *79 finding that 
he was living 100 yards from Pete, formed Huns Mk 
II with him. Saleem Gazdar was drafted in on 2nd 
guitar, John returning on drums & Mik commuted 
from Birmingham to play the gigs in summer *79 at 
the university & at The Royal Park. Flushed with 
success, the band broke up again. 

Pete & Mik spent the autumn of ’79 writing songs 
& looking out for suitable Huns. The present line¬ 
up came together in spring ’80 & played their 1st 
gig at The Royal Park in April. The Huns are 
hoping not to split up this time & are intending 
to play their brand of fractured-rhythm bottie- 
waggling (i didn’t write this - edi) music at any 
venues that will have them." 

Contact s Dave (Leeds 623306 evenings or Otley 
464056 daytime). 


Right you are, mate, here are 4 more for yr scrapbook —--- 

'managed to build up a regular & devoted following 
in the year they’ve been gigging. 

They’ve recently recorded some numbers written by 
Jon (the band’s driving force) at Ram Studios, & 
at least one of these will appear on Ram’s upcoming 
compilation album of Leeds bands* Other tracks, 
including stage favourites ’Voyage* & ’Pin-Striped 
Suit*, will appear on a Side Effect E.P» released 
by Ram in June. At the moment, the band are playing 
as many West Yorks, gigs as possible to build up 
their following. 

Summing up the band’s attitude towards what 
they’re doing, Tony says, "We are a collective 
outfit & we don’t make a penny from the band* Our 
aim is just to entertain & enjoy ourselves*” 

Side Effect’s outward-looking attitude is 
reflected in the way they have done a considerable 
amount of p*a. work for other Leeds bands such as 
Middle 8 , The Neat & The Beans* 

Contact: Jon (Leeds 751744)''• 


TOXIC 


(from Iikiej ) 


Line-up : Chris McLaughlin (Gtr), Tim Dawson (Bass 
Gtr), John West (Voc) & Mick Lister (Dms). 

Another letter. This one reads: ”We started in 
Nov ’79 (having all been friends for a long time), 
but didn’t have enough gear to really get going 
properly until Xmas. After this, we started 
seriously practicing & writing songs. Chris writes 
the music <fc Tim writes the words, then we make 
minor adjustments as a group. We do as few covers 
as possible because we find them boring. 

The music we make is a sort of punk/rock 
combination. We’re all into different kinds of 
music which keeps it interesting for us. 

We did our first gig at Skipton Town Hall with 
The Defects & Vacant a while back, taking 30-40 1 
people with us on the strength of them having 
watched us practice, heard our tapes or heard of ^ 
us by word of mouth. We were very pleased with the 
reaction we got to our set* 

In the near future we hope to do a few supports, 
perhaps at our school & maybe promote something 
with The Defects at a local youth club* We liked 
Violation * s idea of an open-air punk festival in 
Bradford. 

Contact : Tim (ilkley 608925)* 


Tke Cib^ Limits (from Leeds) 

Line-up : Ted Waite (Ld Voc/Rm Gtr), Anthony Peart 
(Ld Gtr/Voc), Paul Hart wood (Bass) & Colin McCaig 
(Dms). 

They’ve been together with this line-up for 4“5 
months. Before that, they worked as a 5"Pi®®e for 
approx. 3 years. 

Their first self-financed single*was released 
earlier this year & almost sold out in the first 
2 months (a few copies left - available direct 
from Stuart Rhodes, manager, 21 Manor Terr., 
Headingley, Leeds, LS6 1BU - price: £1.15 inc. 
postage; title: ’Morse Code Messages’ ). 

They’ve since been back into Ricrac Studios in 
Leeds to record the follow-up - though the aim is 
to sign a deal with a company rather than put it 
out themselves. 

The band lean towards a commercial 

pop . sound, trying to be dancy, 

^ retaining 
air of 

technicality 
^ Sc. so please 
the audiences 
& themlelves. 

”At the moment 
we're talking 
with a couple of 
record companies 
but nothing is 
definite & we’re 
happy enough to keep, 
plodding along.” 

Contact: Stuart (Leeds 

757929 ). 


Side Effect 





fs forth 


Ko-th-Pc 


op! 


(from Leeds) 


Line-up : Tony Hall (Ld Voc), Jon Bedford (Kbds/ 
Voc), Bruce Wilson (Gtr/Voc), Steve Pearson (Bass) 

& Dave Maud (Dms). 

Side Effect were formed in April ’79 when Bruce & 
Tony joined the remnants of Leeds outfit Black 
Dogs * (Before Black Dogs , Dave & Steve had played 
in Knife Edge ). 

With 3 of the band having played together for 
some time, the new outfit was able to start gigging 
shortly after forming. Playing driving melodic rock 
with some complex, jazzy arrangements, they have [ 


j /Ige). 
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Bethnal 


REVIEWER : STEVE BROWN. 

This modest haven of metal mayhem, which has seen bands such as Saxon , 
serve their apprenticeships, is at present benefiting from the strongly revived interest in" 
Heavy Metal & is putting on some of the best bands in the country. April was no exception & 
produced some fine performances. 


The first of these came from Dedringer , a Leeds-based band who make regular appearances at 
Princeville & always prove to be great crowd pullers. The diminutive Jonny Hoyle on vocals is well 
suited to HM but is by no means the focal point of the band. All too often my attention drifted away 

from the music as a whole & Hoyle as frontman, to the two wildmen of the outfit - Neil Hudson on 

guitar & especially the crazed Lee Flaxington who wields his Ibanez Flying V to great effect. 

Numbers early in the set such as ’Direct Line* & ’She’s Not Ready* confirmed the tightness of the 

band. Their brash, hard rock music is very commercial & the band as a whole most versatile. Audience 
participation was always in evidence, not only in the multitude of possessed headbangers at the front, 
but also during the choruses of songs like ’Runaway* & ’Lazy Sunday’. Quite deservedly, the band 
received two encores, the 2nd of which was AG/DC ’s ’Whole Lotta Rosie’, a version which was however 
rather tame & revealed the band’s weaknesses. 

Overall it was a fine set from Dedringer with some impressive guitar work from the dual Gibson Les 
Pauls of Neil Hudson & A1 Scott. Kenny Jones (Dms) & Lee Flaxington were invaluable, despite a rather 
suspect mix on their instruments. The band will be back at Princeville soon & I suggest you make an 
effort to be there. 

Seven days later came the turn of another local band, Vardis . The impression I got from this 
3-piece outfit was that it was simply a one-man show. Steve Zodiac, guitarist, vocalist & the band’s 
songwriter, is a talented musician especially with his powerful rhythm work. However, I felt he was 
let down somewhat by the bass guitarist & drummer partly due to the bad sound mix. At times though 
they functioned perfectly as a unit & showed themselves to be following in the style, be it purposely 
or not, of Motorhead, which in my opinion does them credit. Zodiac, although a fine guitarist, is not 
cut out to be a singer & the band would certainly benefit from a powerful vocalist. The best two songs 
they performed were the two tracks on their current single - well worth buying. 

There was nearly no band at all the following week. Apparently Brie Bell & his band had a spot of 

engine trouble somewhere near Stoke on Trent, but finally arrived at about 9*30. Unfortunately, it 
took some time to bring the band’s sound anything near respectability. At times the band sounded more 
like Robin Trower than Trower himself. An indication of Bell’s past connections with Thin Lizzy came 
with a weak version of ’Whisky In The Jar’ which was applauded more in recognition of the song rather 
than for the way it was delivered. The high spot of a dullish set was Thin Lizzy’s old stage fpve 'The 

Rocker* which was well-executed though spoilt by an indifferent lead solo. 

If this was something of an uninspired evening, then it was more than made up for the following 
week when Diamond Head made their first appearance at Princeville. Their reputation <fc excellent debut 
single had drawn a full house. They opened with ’Helpless’, the B-side of their single & a brilliant 
number delviered with boundless energy. The band’s set showed them to be the best to have visited 
Princeville since Saxon’s last gig there. Their posters proudly display a quotation from Sounds which 
runs: ’the biggest new prospect, in heavy rock since Led Zeppelin ’ &, although this is perhaps a little 
over the top, Diamond Head have definitely got what it takes. Sean Harris is one of the best frontmen/ 
vocalists I have ever encountered & he creates an excellent rapport with the audience - especially 
with those head-banging at the front as he enthusiastically joins them. It took Brian Tatler a while 
to show what good effect he could create from his Flying V but it was well worth waiting for. The 
band’s enthusiasm at times tended to overshadow their music, but the sound was brilliantly controlled 
by drummer Duncan Scott. Diamond Head have an album entitled ’Lightning To The Nation' in the pipeline 
which will include numbers like ’Trick Or Treat’, ’Streets Of Gold', 'It’s Electric*, ’To Heaven From 
Hell’, 'Play It Loud’ & ’Am I Evil?’, all of which are superb & I greatly look forward to hearing it. 
Two encores once more, the 2nd of which was called ’Sweet & Innocent* & was the best song of the set. 

This climaxed a great month of HM music at Princeville, not so much with a bang but more with an 
explosion. ___ . 
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Fnts. Secretary, 
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Vaults Bar,B'fdl. 

, 43 th BP HI. , 

Among those who know, 3ak (gtr) & Smiggs ("bass; 
have a reputation that goes before them something 
like the prow of a battleship. Thus, it was no 
surprise that their first Vaults Bar gig (& only 
the band*s 3rd public outing) pulled in a near-SRO 
audience which included a goodly number of 
, musicians come to check them out. 

That S&S deserve their immense reputation at least 
! partially is in no doubt. Smiggs provides the very 
! heaviest of foundational basswork yet remains 
I flexible enough to avoid ever sounding turgid; on 
top of this Sak executes his near-perfect mastery 
I of the guitar, playing fast or economically as 
appropriate & making delightful use of occasional 
| wah-wah or feedback. And in Baby Tuckoo, S&S have 
a potentially good band. Steve Horton is a dynamic 
I vocalist & a good frontman; & Marc Schofield is a 
powerful drummer whose work is only marred by his 
I sometimes allowing flashy rolls & cymbal-work to 
come before keeping basic time. Put together, the 
I 4 members of Baby Tuckoo create a solid but 
shifting wall of sound that throbbed with 
excitement & drew one of the most enthusiastic 
responses I've seen in months from a Vaults* crowd 


to seep gently into the realms of reality again. 
Nice commercial songs, these. 'Wild Horses' was 
no exception, nor was * I Didn't Know (that you 
loved me)'. The band exchanged instruments 
throughout the set, Allan on gtr/bass, Gary & Paul 
on kbds/gtr/bass & all 3 using their larynxes 
somewhere along the line & they never collected 
£200 for passing 'Go'. 

They finished their hour-long set with 'Why Don't 
You Chain Me Down?' (perhaps dedicated to Joyce 
McKinney) & 'Cut It Down', a number about the 
jhassle of recording in studios. 'Problem Page' was 
la reprisal & I'd swear they heard it across the 
water. 

Paul Mitchell on drums shouldn't go unnoticed 
either. He, like the rest, gave all. The John 
! Bonhams & Phil Collins of this world eat your 
hearts out - You ain't seen nuthin' yeti 

O.K., so maybe I'm slightly biased. I have 
actually had the pleasure of seeing the band before 
(somewhere in Leeds where you needed to fight 
through the crowd to see them). However, they 
brought their own brand of explosive rock coupled 
with the lightshow into the city. All young record 


However, some of the very reasons that Baby Tuckoolabels take heed, Harsh Words could be a profitable 
I went down so well at the Vaults also show the very 
definite limitations of their concept. They played 
2 sets of AC/DC & Deep Purple covers, all at a 
standard HM fast boogie pace. (They justify the use 
of cover versions in the same way as U.S. MOR 

[songstress Linda Ronstadt; i.e. it's better to do _ _ 

covers than have a set of self-composed inferior The gig got off to a bit of a limp start with a 
songs.) Of course, this sent the headbangers song called 'Romantic Rendezvous' & stayed pretty 

apeshit - & they did do excellent versions of flaccid all night. Nothing much to get excited over 

'Highway Star', 'Somebody Get Me A Doctor', 'Whole here. 

Lotta Rosie' (complete with audience "Angus" chant} After overcoming some hassle or other with their 
|& 'Burn® among others - but it made for inevitable 


partnership for a marriage. After all, they're only 
hard-working boys who want to rule the world. 

-Albert Rutherford. 

spfigg 


[boredom for anybody other than total HM freaks, & 
lit means that the band have no identity of their 
| own. 

Baby Tuckoo have a lot of potential, but if S&S 
[ever want to graduate beyond beginners' & no- 
Jhopers* venues like the Vaults, then they're going 
I to have to form their own strong identity - 
[including writing some of their own material, 
[adding something original to cover versions, & 
[learning ter vary pace & intensity. Significantly, 
one of the most interesting numbers of the night 
was Slade's 'Gudbye T* Jane' - at least it sounded 

I very * -Keith d.^Rioe. 

|The band opened up with the synthesiser pounding 


amp, they got into their second song 'She Loves You 
Jimmy*, or something like that. Quite a nice song 
with a good bassline. Things stayed lukewarm with 
'Dead End Boy®, another danceable ditty, then froze 
totally with 'Worn You Out', a boring, monotonous, 
tedious song with no muscle at all. 

The News seem to be another band into doing 60's 
pop &, like a lot of other bands, they don't quite 
pull it off. Whatever happened to punk? - why are 
bands nowadays so bloody nice?!I 

Anyway, on with the review. The fifth song was 
'It's Alright Now* followed by 'Second In Your 
League®, both pretty unremarkable. The next song, 

'Dancing Alone', I remember quite liking, nice use 
of hook lines. After this mild treat came another 
crashing disappointment called 'Captain Dan Dare* 
Yeukli Bloody awful. At this point I decided to go 
home, so I don't know if they did anything of note 
after I left, I doubt it. Why am I such a miserable 


out its heart which neatly led into 'Problem Page',sod? 
ja number co—written, I believe, by Allan Rollings , 

J& Gary Quinn. This was loud & proud, as was their | 
[next 'Gambling Song* which would probably have had 
[them dancing in the aisles at The Rainbow Theatre, 

[not to mention The Hammersmith Odeon (you have 
[mentioned it - ed.). 

The introduction of Paul Deighton playing piano 
[swiftly led us into 'Class Distinction' & 'My 
IMusic'. Coupled with the synth, it seemed to slice 
[the room in half (neatly, though, I might add). 

'Thought I saw Somebody' slowed things down a bit 
I & I think they probably needed it. However, 'Could 
[be Doing Something Better at Home’ soon restored 
[Allan's (the bassist) energy. (I'm sure he was , 
[plugged into a generator somewhere li ). 

Next came a number he'd written entitled. *1 Think 
|I Love You'. It was dedicated to someone somewhere* 

[but he never said whoi A good elaborately weii- 
Iconstructed hard-edged melodic rock number (see 
Iw.C.R. No. 5; Keith E Rice)it was. So were ' Busy 
[Man' Sc 'It's Alright’ which gave everyone a chance 


-Kev Hopgood. 
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PRODUCTION PRICES 


ALL SMALL RUN PRICES INCLUDE VAT 
ARTWORK MUST BE CORRECT SIZE 
REDUCTION OP E/W ARTWORK £1 
MORE THAN ONE DESIGN IN EQUAL 
QUANTITIES IS OK 


i - l£" & 2$" 

20p each ♦ lOp P&P 


Colour Xerox 


B&W Colour 

■£11 £13 ♦ 5Cp P&P 

£13 £15 ♦ £1 P&P 


PRICES EXCLUSIVE OF VAT & CARR, 
ARTWORK ANY SIZE, MUST BE 
COLOUR SEPERATED 
ALL DESIGN WORK EXTRA 
3 WEEKS DELIVERY 


SET UP 1st colour £20 

extra colours + £15 


1000 - £35 £1*0 £45 £50 £60 

ALWAYS EXTEND DESIGNS BY 4' 
DIAM. FOR WRAP-AROUND. 


FOR WRAP-AROUND. 

286 PORTO BELLO ROAD 
LONDON W10 960 5513 
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S London Wll - 229 4919 S 
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Brian McGrath , who runs heavy 
rock gigs at Pr/hcehi on 
Thurigs Ok Sundays (fatter at 
lunchtimei) is hoping to start 
up on Monday nights tvibh 
non-heavy bands. Splash 
One, B'-f'd (next to Bonepgrt'd) 
is notu running regular' Tues. 
right lure gigs - mostly of 
electronic bands . The Crowp 
Ipegate, B>fd r nou> taking 
band bookings' 
Tramp us blouw out 
of their support 
booking to typon at 
St. George's Hat, 
fif'd, to hen they 

LINES turned up late 

ivifh their gear. 


Sn-ASH ONE, manager fedejie) on fif'd- 32339 
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When you're thinking 
of recording 

Masters or Demos you'll need a studio with a reputation for good sounds, 
good engineers, and a friendly relaxed atmosphere. 

A studio with the facilities you want, T6 track or 8 track available by the 
hour or on day bookings. The effects you'll need like 
Flanging, Echo, Reverb, A.D.T. Noise Gates, Compressors, Harmonisers, 
Dolby 'A' etc., and a studio area with room to breathe. 

A studio because of its unique sounds, attracts bands 
from all over the British Isles, Germany and Denmark, 
and a studio that doesn't charge the earth. 

16 track £15 per hour 8 track £9 per hour 

16 track £130 per day 8 track £75 per day 

(10 hours) (10 hours) 

ONE FREE HOUR TO SET UP IN, 

NO OVERTIME CHARGES. WHEN YOU'RE THINKING 
OF A STUDIO LIKE THIS YOU'RE THINKING OF 



RECORDING STUDIOS 


Ring us at 

ROCHDALE (0706) 524420 

KENION ST., ROCHDALE, LANCS., ENGLAND 



Wac* yi" 

“'Jk, ei' aWe ^ 




3Op by post from Wool City 




MUSIC 

18 ChurcK Bank, 

Bradford 1. (k/.307«j 
MUSICAL INSTRUMENTS — SALES + HIRE + EXPERT TUITIOI 
ON GUITAR, BASS, MUMS, KEYBOARDS + REPAIRS 


REHEARSAL ROOMS RECORDING * VIDEO STUDIOS + 
LIVE RECORDINGS FOR BANDS, GROUPS, ARTISTS. 

P.A- HIRE (too - 3,000 waffs) + CREW a*d 

TRANSPORT. (P-A. R'« :-30/z Allen Si Heath + rssu Bfrw Any* 
J ♦Shure*AKG-fcBeyerMiA»9. 

jdsSsi-LfstMarshall, Ludw/j, Carlsboro, Ovation, 

Premier, Olympic, Tama,Ibanez,Tfearl, Beyer, 

A.K.Gv, Konj, rfeavcy, Greftscb, Slin^erland. 


TUST IN H LAR&e STOCKS OF IBANEZ 
Guitars from £iso-£700. 
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PRINCEWUE, brxpfORp= bledqehamwe r. 

Roy/)L park , Ueas = THe Defects, 

CLUB) L 5 JS: Holly &T>>e Italians +The MotWaWs 

F FQRVE GrR£5A/£ t LEEDS - K"i/e Ei^e. 


TflLM COVF, BRADFORD = Terrell Bank- 

COSMO club,lffps^ TheS^atalites. 

FFORDE e-REEA/E, LEEDS - Rocker. 


5T. CrtORErE's H*LL,BmF0Rp= Rad/oF, Utter/dr Motive , T £eEypela/rcs^e Scene, 
KOy/)L PARK' I PC7>C_ <„:J e ft, ,E h ^ e Appeal + City Lirrilfs. 

fforve g-rebaiEjLEevf- Cadillacs* 


wnnt U0W,HUTOE*snglDsK3b5'fc, 

HAPPow hall, Le'fps r The Clients. 

PALM C0P£^ gRAPFORP - g/acA Sfcj//w?. 

HOT£L, MJ>venSF-\EL9 * Private 'Dicks, 
STAG-1 A/S- P05T; LEFFPS = Kni-fe P^p 


PRlWC£nLLE,5RflpF0RP('/uncK)= Private l)icks. 

^ufr^%^ $ I >L a eEl) ^ v]ck 5m,th > VdM. 

S»w *J?Wt*5we Jaw**. 

Bl.AerwoR#-'g@^fei > E ^l5ffgfa5.i9g/^S:^^ ^ + S^ngerTfan F,ah n. 


TUE 15”!.* tRDWV.XLKLEy -- p !rty Su tA/;ce“ 

■ VAULTS BAR BRApRpRt= l_o t.3L Heroes 

1 f\ KE'WLEY =r5ky 0 Tose 

/11 !cw™^? 0 ’ p “ITt M To T ;” , ^ ipp5 ' 

|l-l/ I SPLRSH orVff B’F’jf. Tht Soft cftl. - 


WED Coast To Coast. 

A 1 I CT U r L Jo(j??5‘ Red Shift. 

I SI. GORGES HALL, BUAPFORp=x ron Maifcr) (B'/'d UmV.gyent) 


|T0f 
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MARQU.S OF GRAN3V, LFB'jiS- Shattered! Doll. 

Vaults bar, brbpforp - Oral Sax. 

focte,1; ’"- yReWs ' 


R05E S< CRoWW, iLKLEy^MlMmVlS RI/aLf -- 

VAULTS BAR, BRADFORD r gS^ S 

Leras mive K iry - Roy SJrSer 
KWfrS R£'Ap ; K'£is/.LEy =Omfh" 

Blackamore head,tontefVact-. 

sew?I BiftfeoRp^Sal?T-f ac ^ h ^er+Vapanese Soldiers. 
SPOESH 1. ^luTffcttonic Cisco. 
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Litre uaw«s Try‘~~ Band. 

S’SK^lSfi ^ *«tter+Wi«,8a*rit t Hutfto-M.Bj.u). 

QUEEiVS HALL, +0ra , 5a< . 


nufweuif’ BRTOF0R »= SleoCerTHrMt). 
fmau.SJT;^™' Mot .vest Hew /»«. 

'^B,CEFP5= Cuddly Toys + V? 

VAULTS BAR, SRAPRPRp = .PoncBS-ter'/Arts Co-opens+iv 
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LtEPS UN'VfRSiry = Magazine-*-Bauhaus ♦ The. Statics. 

p““ «^!&lnft5 = /§l/,si ,tyre ^ ,S 8,1(64 B3ni( t-TBEKIm,on s . 


STAG-iX/C Post, LFtJS - The Vye -~ 

WHitF mDN,HMPPeR9F/FLT>- Her'jhaqe. 

' ^ ~ Corner Shots + MorentXts t rejjde sound system (a B'hDm package). 


11 


ctItum 1 ^>BRAPfORP(iunch) = Street Fiqhter 

STA&IWG POST, LfFPS -VoouA 
FFORPf CrRFF/VF,LfEP5=srpdM*iaiwnier 

HAPPOH hall, LEEP5: 7)2%%/??+5«P FrPP7P. M,Vp 
IVH/Tfn^HUPPfRSF/F^TTAfpotsT P Fr6eZ ^ lte 

VAULTS BAR, BFAPFORi= Hotter St. Band- 
BLACRAMORt HEAP, PO/V'tFRAcr*fr.&.A) 


"jJijaUlSOF GRANBY, LEEDS - Grim mix. 

VAULTS BAR, bRAPfprj) = Oral Say. 


SUR W^fJ^TmTiE m : 

* l s u ?otL^ ,C 0 F- Leers o iW, f!r, a 
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TSA 

.SsMR^MTWWoT^Xm?^' 

FAH 


BLACKfiy\0fit HE A P, VOtVTEFRRCT- tosh Alley. 


2j 


I priwceville, bradforp= Buffalo 

I Sty"h a B L ’ L U , k IfiIlv- 7- , plodes i' Su P^ Drtr ' 

scrmps, BR^r-iitjsir 54/,p&rt: - 
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STf)G-)N&- ?OST, lsevs= The Switch. 

WHITE LION, HUPPERsF/ELy - fhe Forst. 

Roiny^ i ., uejis sj^- 

Son HO^EL •- Mre F'«'' M»f-Ve S . 


YRlNCEVHLB, SlUiTn^Ryiiu't^P^^Qc,^ 

^(- STflfrWCL PoSTLEfDS =i3e-k?ct^ ,S ^" SWer * 
II I IVHITF LIOM 1-lUPDERGFlfLV =>V?D«V*i 

/•Nl HADDOV haii I isjfT»c_-rfi'T/T. r !'?^>S^ 


WHITE L 1 OVjWPERSR^^/&^ 

HADD6V HA LL, L£Fp 5 = The t/,7^ 

| SLfiCKPHWE HfAt.PoHi 
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TU£\^ SE Ji CLKLEy^ fiqony Column. 

I VAULTS BAR, 8RAPF0RJ) r lAiddlp 9> 

/ / K£lfrHL£V = Thejiements. 

/ / I e L o RC ^^ 0RF HEAD, POA/rFFRACT^frs.A) 

/ I I SPi - fls H c*/V£, BRflDFORp =:TaVe iRich. 


2gp^LL U ^^^ 


TKJ PftHcI/,?refgMmw“chK^T^ f vTTTZTiZ 

^ A I liWuy hall, wflKEfiELv - The HumBn League + TA)e Scars. 

/ M I PAW CLUB, l£FJ) 5 = Local bands (TSA). 
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ROSE & CR0WA/,rLKLEy^S/3eEffect. 

VAULTS BAR, BRADFORD--The F/ements. 

^»/r K r fl w^ E HEAP, PONTEFRACT- Dirty Stopouts. 
KlfVC-S HEAP, KEiG-HLSy - Agony Colurrin 
SCAMPS, g'F'Pr Conta*. y 7 
SPLASH ONE, B'F’D = Vex. 


I f\iew Oneans, 

PALM coi/f , BKAVfOR -p %^o.T°£^d. ^ Sm ^ ^ ^ Sivt t+ APV |?^ndj. 
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VAULTS BAR.BRADFORPsKV,)^ £doe. 

WHITE L\OU>HWVERSF\ELP = £yg*,ve Action. 


I Stagin'&- POST, U£J>S-- City Limits. 

I WHITE new, HUVPERSFIELT - freneva. 

I HAPPO/V HAL Uy LEFP5 r The Switch. 

I LEEPS UWIV£RSITV -- Toe Tdckson. 

I nUSlDN Hotel, HuVPERZFiEld = Rni/e Edpe, 
| Palm cope , Bradford -- (t-b.cX 7 
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|PRHVC£V/LLE 7 BRFPFOFP(iuwch7'Vvro. 

a ^ UUTS B^PF^Rp,5h3^ flppSi. 

A I STflG-UVG- POST, LBCD9* Convix ? 

I I WHITE HON) HuppersfISlP- The Quests. 

I I HMVorV hall, l zeds ^ Side Effect. 

1 ' poJ? ert FrippXi'THe League of Gvnt lci\ ien. 

BLACKfiNjoRt HtAP,?OhJTp FpACT ~ Tr ° 
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UA/lFy HALL, WAKEFIELD- Jht Only Ones* Wasted VoutH 

HUMRSFIELV POLymcMK 

PALM L P v£y SAapfjrp , rkrfoi^ce 
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VAULTS MR., BMVFORv-Orai S^x. 
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STAGING Post, leeps - /^ed £ye. ——■" 

Wh/TF LioM H UPPERS Field - G-lossy Mags. 

mmsiiis&M!. 

FALM CO/F, BpMpnRp = rhe b^Cs. ' 


Tl/£l Rt>5E * CR.OWW, IlklEV = T^e Quid?,. 

I VAULTS BAR, BRAiPoRP = Pisco Students. 
L l^ /v J s a H ^^ !&Hi £y-- Lnainsaw. 

\ I col 1 -' ; Et.T >A T' - ;. B.A.) 

J I °Wt. SKAPFORD -- Counrerrlan 


i H'cd 4fhJ’u 
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